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While musical discourse spans widely and deeply, musical meaning continues to be shrouded in 
obscurity. This study aims to devise a method for musical interpretation that is appropriate for a 
new paradigm of film-music analysis. Progress in science presents an opportunity to take a more 
integrated, multidisciplinary approach, to musical discourse that is suitable for current times. In a 
film, meaning is derived from an contextual interaction of elements. Examination of theories from 
multiple domains leads to the observation that the role of the music is not a constant, but 
transformative one, adding and manipulating the narrative in ways that cannot be achieved through 
visuals alone, and not necessarily in just one specific way. 

 
This thesis consists of two parts: 

 
Part one consists of literature reviews and synthesis. Addressing issue of the gap between intent and 
interpretation, the thesis observes the current paradigmatic shift of music and film music discourse 
to consider what is necessary for a new, holistic approach to impetration. Further, through 
examination of the sociocultural history of film scoring, genre analysis and semiotics, the constructs 
which lead to a derivation of context-based emotional-musical meaning are identified. Then, 
research in psychology and neuroscience which are relevant to the cognitive interpretation meaning 
in film scores are examined. Synthesising these theories, a framework is constructed where more 
attention can be drawn to the dynamic internal and external associations that film music facilitates in 
the films they accompany. This approach allows for the observation of the big picture, as well as the 
details of the music-related interpretations. 

 
Part two proposes an analytical framework that facilitates the interaction of these multidisciplinary 
domains in film analysis, or the Multidimensional Transformative Framework. This becomes the 
basis for observing the role of music in film, through a multi-layered exploration that accounts for 
both objective and subjective interpretations. A demonstrative exercise on framework, where an 
evaluation of how music plays a significant role in evoking a particular complex affective 
phenomenon, is conducted (nostalgia in sci-fi). As further supplement for the framework, an 
analysis to demonstrate the full-extent of one such potential multidimensional exploration, is 
attempted on the film score of Andrei Tarkovsky’s Solaris (1972). 


